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Cenotaph (1992) Jack Stamp
Jack Stamp (b. 1954) is retired from Indiana University of Pennsylvania, where he served as Chair of the
Department of Music and Director of Band Studies. Stamp holds degrees in music education, percussion
performance and conducting, and has enjoyed a successful and exemplary career in all these fields of study
and performance. His primary composition teachers were Robert Washburn and Fisher Tull. A “cenotaph” is a
statue or monument to a person not buried there, such as the Lincoln Memorial and Washington Monument.

Lone Star Celebration (1995) James Curnow
James Curnow (b. 1943) served as Composer-in-Residence (Emeritus) on the faculty of Asbury College and
was editor of all music publications for the Salvation Army. Having taught in all areas and levels of instrumental
music, he has received numerous awards for his compositions. Curnow has been commissioned to write over
two hundred works for concert band, brass band, orchestra, choir and various ensembles, with his published
works numbering well over four hundred. From the composer: “Texas is called the Lone Star State because of
the single star on its flag. Through the years, the flags of six nations have flown over Texas. Besides the Unit-
ed States, these nations were Spain, France, Mexico, the Republic of Texas, and the Confederate States of
America. On December 29, 1845, Texas officially became the 28th state in the union. This overture is designed
to celebrate the 150th Anniversary of this event.”

Lucid Dreams (2024) Adrian B. Sims
Adrian Sims (b. 2000) is an accomplished composer, conductor, educator, and trombonist. Fast becoming a
much in-demand composer, he states: “Lucid Dreams depicts waking up in an imaginary dreamscape while
being aware that you are fast asleep. This work explores melodic and harmonic ideas that are otherworldly in
nature. Lucid Dreams walks a careful line between the imaginary and reality; the music is rich, haunting, and
exciting all at once.”

Excerpts from “The Firebird” (1910) Igor Stravinsky
Igor Stravinsky (1882-1971) studied composition with Nicolai Rimsky-Korsakov and one of the most influ-
ential composers of the 20th century. It was the premiere of Stravinsky’s commissioned fairy-tale ballet, The
Firebird, which brought him immediate acclaim as Russia’s most promising young nationalistic composer. The
story concerns the Firebird, portrayed by a beautiful ballerina with orange wings, and lvan, a young prince
who hunts for the beautiful bird. After lvan finally captures her, she gives him a golden feather as ransom and
disappears. Later, Ivan is captured by the demon Kastchei, but he waves the golden feather, and the beautiful
Firebird comes to his rescue. He is taken to a metal box containing an egg, which is the soul of “Kastchei the
Terrible.” lvan smashes the egg, and they are forever freed of the spell. This arrangement for wind ensemble
was prepared by Jay Bocook.

Regenesis: Song of the Planet (1990) John Higgins
John Higgins (b. 1948) is currently a free-lance composer, arranger, and producer for the educational divisions
of the Hal Leonard Corporation, the nation’s largest publisher of printed music. He began in the music field
as the student arranger for the University of Michigan Band under Dr. William D. Revelli and gained invaluable
experience as a public-school music educator in suburban Chicago. A co-author in the “Essential Elements”
series of methods, Higgins is best known for his many compositions and arrangements for choirs, bands and
orchestras. From the composer: “Regenesis is a descriptive overture, written to commemorate the 10th An-
niversary of the cataclysmic eruption of Mount St. Helens in May 1980. With the force of 500 Hiroshimas, its
towering wall of destruction enveloped over 230 square miles of forest and wildfire. Sixty people were drawn
into its deadly embrace. Subtitled Song of the Planet, the piece reflects the ever-changing life cycles of our
ecological system in which a suffocating swath of devastation can become a crucible of creation. It is orga-
nized into five continuous sections: Vistas, Warning, Cataclysm, Void, and Renewal.”

AYO (2022) Katahj Copley
Katahj Copley (b. 1998) premiered his first work in 2017 and hasn’t stopped composing since. Having already
written over 100 works, his compositions have received critical acclaim internationally. From the composer’s
program note associate, Ann Wilson: “Ways to greet others: Salutations; Greetings; Hello; Hi; Hey; Yo; Ayo.
Throughout history, humans have found countless ways to greet people. Most of you have probably heard
most of the terms above, excluding one: AYO. Rooted from hip-hop and jazz culture, “Ayo” is a staple of the
black community but cannot be mistaken to be just another word - it is an embracement. It’s used to tell when
something’s right or wrong - when something is awesome or simply too sweet for words. It’s used with your
people - it is personal!”



Urban Light (2021) James M. David
James David (b. 1978) is an internationally recognized composer who currently serves as associate professor
of composition and music theory at Colorado State University. A native of Georgia, he began his musical train-
ing under his father, a renowned high school band director and professor of music education in the region.
This lineage can be heard in his music through the strong influence of jazz and other Southern traditional mu-
sic mixed with contemporary idioms. From the composer: “Urban Light is a brilliant display of colors, forward
momentum, and intertwining rhythmic layers that is inspired by the iconic Los Angeles landmark of the same
name. Created by conceptual art pioneer Chris Burden in 2008, the original work is assemblage of historic
streetlamps that were transplanted from various cities in California and Portland, Oregon. The tight spacing
and repetitive forms interact with the famously dynamic LA sunlight transitioning to the exciting nighttime
glow of the city.”

Medieval Suite (1981) Ron Nelson
Ron Nelson (1929-2023), a former professor emeritus at Brown University, had more than 90 published com-
positions to his credit, including standard repertoire works for opera, film, bands, and choirs. From the com-
poser: Medieval Suite was written in homage to great masters of the Middle Ages: Leonin (middle 12th cen-
tury), and Perotin (c. 1155-1200). These are neither transcriptions of their works, nor attempts to emulate
their respective styles. Rather, their music was used as a source for some of the stylistic characteristics of
music from that period such as repetition of rhythmic patterns or modes; modules of sound; proportions that
produce octaves, fourths and fifths; use of Gregorian chant; syncopation; and long pedal points where a
sustained tone regulates melodic progression. Homage to Leonin evokes a winding melodic style and use of
Gregorian chant. Homage to Perotin springs from his “Viderunt” with its driving rhythmic intensity, repetition,
and pedal points.

Nobles of the Mystic Shrine (1923) John Philip Sousa
Known as the “March King,” John Philip Sousa (1854-1932) ranks among the most famous of American
composers and conductors. After serving as the leader of the U.S. Marine Band from 1880 until 1892, Sousa
formed his own band, which toured in the United States as well as Europe. Although known for his marches,
Sousa also composed 15 operettas, 70 songs, 11 waltzes, 14 humoresques, 27 band fantasies, 15 suites
and many other original works and transcriptions. From Sousa biographer Paul Bierley: “Sousa became a
member of the Ancient Arabic Order of Nobles of the Mystic Shrine in Washington in 1922 and was promptly
named the first honorary director of the Almas Temple Shrine Band. Sousa’s nephew asked him to compose
this march. The Shriners’ national convention was held in Washington in 1923, and Sousa was called upon
to lead a huge band of 6,200 Shriners in Griffith Stadium. This, incidentally, was the largest band Sousa ever
conducted.”

Haunted Objects (2024) John Mackey
John Mackey (b. 1973) holds degrees in music from The Julliard School and the Cleveland Institute of Music,
where he studied with John Corigliano and Donald Erb, respectively. His compositions have been recognized
with numerous grants and awards and can be found on concert programs around the world. Haunted Objects
(Tsukumogami) is a musical ghost story; one that aesthetically captures the spirit of a particular supernatural
cultural phenomenon of Japan. From the composer: “| love Japanese culture and wanted to write something
that would honor its people’s traditions from my own perspective. | first visited in 2007 for the premiere of
Kingfishers Catch Fire and have been back several times since, including with my wife Abby on our honey-
moon. She’s the person who first introduced me to the concept of tsukumogami, which are everyday items or
tools that, after being around for a century, acquire a spirit and take on a life of their own. The idea inspired
me to write music that alternated - and danced - between harmless and mischievous. | don’t consider the
tsukumogami to be hurtful; they’re pranksters! They’re always reminding us that they have a use, and you
should discard them with caution, as they might end of haunting you...”

Incantation and Dance (1960) John Barnes Chance
John Barnes Chance (1932-1972) attended the University of Texas where he earned his bachelor’s and mas-
ter’s degrees in music, studying under Clifton Williams. After graduation, he began a three-year tour of duty in
the Army service bands as a percussionist and arranger. After his discharge, he received a grant from the Ford
Foundation’s Young Composers Project and was assigned to the Greensboro, North Carolina public schools,
then joined the faculty of the University of Kentucky, where he was later appointed head of the theory-compo-
sition program. This work, the first published by Chance, consists of two sections, highly contrasted in both
length and nature. The Incantation is a short, mournful legato melody. It is full of mystery and expectation,
wandering, unstable, and without tonality. The Dance also begins quietly; however, percussion instruments
quickly enter, one by one, building a rhythmic pattern of complexity and drive. The piece gathers force as the
entire ensemble draws together for a dramatic and exciting conclusion.



Pyrotechnics (2020) Kevin Day
Kevin Day (b.1996) is an award-winning, multi-disciplinary composer, jazz pianist and conductor based in Las
Vegas. Internationally acclaimed as one of the world’s leading musical voices, his work is known as a vibrant
exploration of diverse musical traditions from contemporary classical, cinematic, jazz, R&B, Soul and more.
A unique voice in the world of classical music, Day takes inspiration from a broad range of sources, including
romanticism, later 20th century music, jazz fusion and gospel. From the composer: “pyrotechnics (noun) — a
fireworks display; a brilliant performance or display, especially of a specified skill. The title of the concerto,
Pyrotechnics, is a play on both definitions of the word. | chose to call it this because | wanted to showcase
the virtuosic talents of the soloist, while also incorporating elements of fire/fireworks. The movement titles are
inspired by different states of fire.”

A Note of Thanks to:
Josh Gillen, Director of Athletic Bands Oriana Cheney, Graduate Teaching Assistant
Cory Driscoll, Assistant Director of Bands Lex Enderle, Concert Bands Student Assistant
Jason Kihle, Assistant Director of Bands Music Faculty & Staff, University of North Dakota
Brady Olson, Assistant Director of Bands Administration & Staff, Chester Fritz PAC

The University of North Dakota Department of Music is a vibrant, collaborative, NASM-accredited program

with undergraduate and graduate degree programs that equip students with 21st-century skills through their
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place making great music at UND.
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Dr. James Popejoy, conductor

Flute Trumpet

*Abigail Barnum * Kasson, MN Gracie Boshert * Glenburn

Tucker Brown « Wolverton, MN Gretta Gebhard « Grand Forks

Izzy Clough < Grand Forks Nathan Kitchin « Langdon

Jayden Collins « McVille *Kaden Knabe * Grand Forks

Samuel Egstad * Minto Everett McMahon - Raleigh, NC

Jaylee Harris « Mandan Danica Magnus * Niagara

Mimi Hays « Seattle, WA + Caleb Morris * Farmington, MN

Gillian Hoffmann ¢« Grand Forks Nicholas Rieger ¢ Staten Island, NY

Jenna Kim « Moorhead, MN + Logan Rott  Fergus Falls, MN

Micayla Olson - Fertile, MN

Rebecca Poor * Groton, SD Horn

Jordan Young ¢ Richardton Parker Case * Missoula, MT
*Caitlyn DeMouth « Blairstown, NJ

Oboe Josiah Fiksen + Coon Rapids, MN

Sidney Ressler « Minot Matilda Treat-Frost < Dickinson

Bassoon Trombone

Ishir Agarwal * South Burlington, VT Kaden Bittner - Thompson
Angella Clarke * West Fargo

Clarinet Cooper Mack * Maple Grove, MN

*Isaac Anderson ¢ Bismarck *Lucas Menke * Fargo

Natalie Carlson * Detroit Lakes, MIN Jack Parrish < Grand Forks

Jayden Erickson « New Prague, MN Harvey Reilly » Harleysville, PA

Alyssa Gangelhoff » Grand Forks Kohv Woehle * Bemidji, MN

Daniel Gates * Arlington, VA

Tyler Grue » Monticello, MN Bass Trombone

Paige Handly < Hatton *Sam Bestge « Lake Park, MIN

Matthew Schmitz « Avon, MN Greg Downs * Grand Forks

Melissa Trott « Roosevelt, MN Aden Hoban « Callaway, MN

Bass Clarinet Euphonium

Chelsey Landsiedel « Wilton Braden Bucher * Fergus Falls, MN

*Noah Olson * Washburn *Lukin Siebert « Midlothian, TX

Anson Tippie « Prairie Village, KS
Alto Saxophone

Eliana Darling « Langford, SD Tuba

James Fewster » Grand Forks Elsie Gytri - Shakopee, MN

Ava Kounkel * Pipestone, MN Andrew Kincaid * Lemont, IL

Zac Quinn « Wilton *Jacob Kittle « Danville, IL

Abi Rieck « Bismarck

Brylan Ringenberg * Grand Forks Percussion

Brenna Schuler « Langdon Victor Chukwuezi * Nigeria

*Hayden Tymensky « New Hudson, MI *Brock Dewey « Ashby, MIN
Arsham Dionysian « Newport Beach, CA

Tenor Saxophone Drew Handly - Hatton

*Christopher Brach » Mahtomedi, MN *Kirsten Harper « Eau Claire, WI

Leann Murphy « Great Falls, MT Woyatte Hillerson « Bismarck

Morgan Phillips « Derby, KS Elizabeth Kennedy « Chicago, IL

Mason Raab * Freeport, IL Jared Lenhart « Grand Forks
Anna Mendiola * Dassel, MN

Baritone Saxophone Tony Sedesky * Andover, MN

Vincent Biederman ¢« Denver, CO Nathan Van Duys ¢ Chicago, IL

*Matthew Eisinger « Andover, MN . )

Logan Magnuson « Hudson, WI section leader

Members of the University Band are listed alphabetically to acknowledge each player’s contribution.



Dr. James Popejoy, conductor

Flute/Piccolo +

Kathryn Barnes « Beaufort, NC
*Mitchell Berger » Roseau, MN +
Oriana Cheney * Green Bay, WI
Marie Hylton  Reynolds

Zoey Junker « Mandan

*Emma Kratcha « Hankinson
Angelina Masotti « Newfield, NY +
Mia Peterson « Bismarck +
Alyssa Tarasen * Minot

Oboe
Lucas Daubel * Walden, NY
*Sydney Johnson « Waukesha, WI

Bassoon
*Aubrey Mizerak < Ames, IA
Maya Wyganowska « West Fargo

Clarinet/Eb Clarinet +
*Isaac Anderson ¢ Bismarck +
Emma Briggs * Fargo

Emily Burg « Williston

Aidan Fiala « Grand Forks
*Kaytlen Fitterer » Fargo +
Devon Ghent « Plymouth, MN
Jaleigh Schneider « West Fargo
Elena Sorge « New Salem

Eli Stevenson « Grand Forks
Ariana Thebeau * Cavalier

Bass Clarinet
*Isabella Anderson * Minot
Jacob Halmos * New Braunfels, TX

Alto Saxophone

*Earl Burnett - Tilston, Manitoba
Sydney Hall « Bismarck

Ashlee Ketterling « Mercer

Kaylie Westberg * Park Rapids, MN

Tenor Saxophone
*Lex Enderle * Bismarck
Daniel Johnson « Watford City

Baritone Saxophone
Holly German « Wahpeton

*Anna Massmann ¢ East Grand Forks, MIN

Trumpet

Jack Austin « Minot

McKenna Emineth « Grand Forks
Ryan Guagenti « Minot

Kaden Knabe * Grand Forks
Anders Mattson « Roseau, MN

*section leader

Members of the Wind Ensemble are listed alphabetically to acknowledge each player’s contribution.

*Daniel Musselman ¢ Grand Forks
Kat Olson « Grand Forks

Hannah Thorlakson « Langdon
*Jaden Yeager « Mandan

Horn

*Caitlyn DeMouth « Blairstown, NJ
Tyler Garland + Round Rock, TX
Benjamin Kruta - Valley City

Ella Richards « Williston

Conrad Slad « Albuquerque, NM
*Samantha Stordalen « Bismarck
Lucy Welsh « Grand Forks
Genevieve Wodrich « Reiles Acres

Trombone

*Shane Bosch « Hazen

Kaleb Clark « Bismarck
*Hunter Byberg « Bismarck
Samuel Mauriello « West Fargo

Bass Trombone
Hattie Jackson « Hawley, MN
Haley Jorgenson « Grand Forks

Euphonium

*Natalie Helfrich « Berthold
Meris Lindsay < Cavalier

Nick Thompson * Roseau, MN
Theresa Wick ¢+ Sidney, MT

Tuba

Cole Gabos * Maple Grove, MN
Paul Huffmaster « Henderson, NV
*Elizabeth Keele * Dickinson

String Bass
Karsten Peterson ¢« Bismarck

Percussion

*Blake Anderson ¢ Grand Forks
Cami Antonenko * Grand Forks
Elena Boehm - West Fargo
Frankie Good * Grand Forks
Karter Hatzenbuhler « Mandan
Zach Jeffers  Bismarck
Jackson Lee * Grand Forks
Kaz Slabodnik * Williston
*Ryan Soleim « Grand Forks

Piano
Cami Antonenko * Grand Forks

Guitar
Ryan Soleim * Grand Forks

They all serve as principal musicians.



University of North Dakota Bands, open to all students, provide a wide variety of opportunities for music majors,
as well as non-major participants. The Wind Ensemble, consisting of the most outstanding wind and percussion
students selected by audition, most recently performed at the 2001, 2005, 2008, 2011, 2017, and 2023 North
Dakota Music Educators Association Conferences; the 2002 Inaugural North Dakota Arts & Humanities Summit;
the 2006 College Band Directors National Association North Central Division Conference; the 2012 Western In-
ternational Band Clinic; and the 2022 Percy Grainger Wind Band Festival. The Wind Ensemble has recently been
invited to present a featured performance at the 2026 NDMEA Conference. Members of the University Band, a
symphonic concert ensemble, come from many different academic disciplines. The “Pride of the North” ensembles
are open to all students on campus, and include the Marching Band, Basketball Band, Hockey Band, and Volley-
ball Band. With over one hundred performances annually, including appearances at National Championship Series,
the “Pride” bands have become a staple at UND athletic events. The Jazz Studies program includes two big band
ensembles, as well as combos. These award-winning groups have a reputation of excellence at jazz festivals and
have toured internationally. In addition, there are numerous opportunities for students to participate in chamber,
choral, and orchestral ensembles.

First picking up the trumpet at 10 years of age, Dr. Cory Driscoll has been infatuated with the in-
strument since day one. Always being involved with music during his younger years, it was easy for

him to realize what his life-long passion was going to be. While growing up in the Upper Midwest,
Y. Dr. Driscoll was taught the virtues of patience and hard work. This easily transferred to his musical

\E . \;&é practices.

\ i‘ “ Dr. Driscoll completed his doctoral studies at the University of Arizona where he earned a Doctorof
Musical Arts degree in trumpet performance. Prior to UA, he attended the University of North Dakota, where he
earned both his Bachelor of Music and Master of Music degrees in trumpet performance.

Currently on faculty at the University of North Dakota, he serves as Teaching Assistant Professor of Trumpet, As-
sistant Band Director, and Concert Recording Manager. Dr. Driscoll assists with daily operations of the Pride of the
North Athletic bands and directs the 12 O’clock Jazz Ensemble and Trumpet Ensemble. He lives in East Grand
Forks, Minnesota with his wife and two daughters.

Dr. James Popejoy is Director of Bands and a Professor of Music at the University of North Da-
kota. Conductor of the Wind Ensemble, University Band, and Wind Ensemble Chamber Players,
he instructs graduate and undergraduate courses in conducting, instrumental literature, and jazz
pedagogy. He holds a Bachelor of Music Education degree from Central Missouri State University;
the Master of Arts in Conducting from the University of lowa; and earned the Doctor of Musical
Arts in Conducting with a minor in Jazz Studies from the University of North Texas. Among nu-
merous honors, he has received two Outstanding Faculty Awards from the UND Greek Council;
Outstanding UND Student Organization Advisor Award; Distinguished Alumnus Award from CMSU; selection as
Educator of the Year by the North Dakota Music Educators Association; two North Dakota Spirit Faculty Achieve-
ment Awards; the UND Faculty Award for Individual Excellence in Teaching; and the Citation of Excellence from
the National Band Association. Dr. Popejoy regularly contributes to the “Teaching Music through Performance in
Band” series, having also served as a production assistant and performer on the recordings that accompany these
resource materials. In his twenty-sixth year at UND, he served as Director of Bands and Percussion Studies at Mc-
Lennan Community College in Texas for five years; was a public-school music educator in Missouri for nine years;
and has founded and conducted numerous community ensembles. Dr. Popejoy is a member of CBDNA, WASBE,
NBA, NAfME, JEN, PAS, Manitoba Band Association, North Dakota National Band Association, and the North
Dakota Music Educators Association, and has served on the Executive Boards for NDMEA, NDNBA and CBDNA.
Past President for the North Central Division of the College Band Directors National Association, he maintains an
active schedule as a jazz vibist, clinician, adjudicator, and guest conductor.
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